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Aaron Jay Myers

Oni
(Demon)

Flute

Alto Flute

Bassoon

Percussion

Prepared
Guitar

Guitar

Double Bass









 
jet whistle

 
  

jet whistle

 
 

jet whistle

 
  

jet whistle

 
  

   
jet whistle

     jet whistle

    


 A

   
 A

     


B

   


 
arco
large crash cymbal

   
arco   

arco   

   
continually rustle binder clips 

at bridge across all strings







  






  




To Voice



 



   
drag thumbnail from 

bridge towards head nut

      

To Voice

 


   
drag thumbnail or a plectrum 

from bridge towards nut

      
To Voice

  
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Fl.

A. Fl.

Bsn.

Perc.

Voice/
Prep. Gtr.

Voice/
Gtr.

Voice/
Db.













  use the fastest, loudest, most aggressive techniques possible for five bars  


  use the fastest, loudest, most aggressive techniques possible for five bars  

   use the fastest, loudest, most aggressive techniques possible for five bars  


soft mallets

  use the fastest, loudest, most aggressive techniques possible for five bars  


Voice

O

  Loudest shout possible  


ni


-


ni

 
ka


na


- bo




-

  
O


ni


- ni

 


Voice

O

  Loudest shout possible  


ni


-


ni

 
ka


na


- bo




-

  
O


ni


- ni

 



Voice
  Loudest, growling, scream possible  


O

fff
ni- ni

   
ka na

 
-

3

bo



-


O


ni


- ni


3

ka

 
na

 
- bo




-

 
O


ni


- ni


3

ka na- bo


-

   3 3
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Fl.

A. Fl.

Bsn.

Perc.

Voice/
Prep. Gtr.

Voice/
Gtr.

Voice/
Db.












7 

fff

 


 


 


9

fff


 

  



fff

                           
3 3

3

3

  

 
ka


na


- bo




-


Prepared Guitar

  

 
ka


na


- bo


To Gtr.


-


Guitar

  

 
O ni- ni ka

  
na- bo


-

    
Double Bass

 3 3
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Fl.

A. Fl.

Bsn.

Perc.

Voice/
Prep. Gtr.

Voice/
Gtr.

Db.













 



keyclicks with
open mouthpiece

     

 

    


        
3 3 3

  
  

keyclicks with
open mouthpiece              

 
3

                
keyclicks
note: rhythm is more important than pitch 

for this bassoon keyclick passage               
     

3

3

   

 
fff
  3

     
    

   

   

2
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Fl.

A. Fl.

Bsn.

Perc.

Voice/
Prep. Gtr.

Voice/
Gtr.

Db.









 
       

    
  

 



        

   



3 3

                                 
        

3 3

3 3

        
                   


        

3 3 3 3

   

    
3

      
3

         

   

   
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Fl.

A. Fl.

Bsn.

Perc.

Voice/
Prep. Gtr.

Voice/
Gtr.

Db.














f
cresc. poco a poco

     

 

    


      
   

       
   

3 3 3 3

 
f
cresc. poco a poco

              
              

3 3

   




large China cymbal

ppp



cresc. poco a poco


 





 





 

   

   

   

3
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Fl.

A. Fl.

Bsn.

Perc.

Voice/
Prep. Gtr.

Voice/
Gtr.

Db.









 
  

 



        
   


 

fff


 



 


3

                    
         

fff


 

  
 


  


3

3 3

   
C








C


 

 





B



 



 





 




fff

   

   
continually rustle binder clips 

at bridge across all strings

fff






  






 

    

   
drag thumbnail or a plectrum 

from bridge towards nut

fff

     

26

Fl.

A. Fl.

Bsn.

Perc.

Voice/
Prep. Gtr.

Voice/
Gtr.

Db.














 


 

mp ff

  use the fastest, loudest, most aggressive techniques possible until the end     




  

  
mp ff

  use the fastest, loudest, most aggressive techniques possible until the end  

   


 


 A

  
mp ff

  use the fastest, loudest, most aggressive techniques possible until the end  

   

  
soft mallets
  use the fastest, loudest, most aggressive techniques possible until the end  








  


  

Voice

O

  Loudest shout possible  


ni


-


ni

 
ka


na


- -

   

Voice

O

  Loudest shout possible  


ni


-


ni

 
ka


na


- -

       

Voice
  Loudest, growling, scream possible  


O

fff
ni- ni

   
ka na

 
-

3

bo



-


O


ni


- ni


3

ka

 3

-

4
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Fl.

A. Fl.

Bsn.

Perc.

Voice/
Prep. Gtr.

Voice/
Gtr.

Voice/
Db.

















bo

   

O


ni


- ni

  
ka


na


- bo




-


bo

   

O


ni


- ni

  
ka


na


- bo




-


na

 
bo



-

 
O


ni


- ni


3

ka na- bo


-

    
O ni- ni ka

  
na- bo


-

  3 3 3

5


